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In the following pages many voices are quoted, sometimes from reviews
and interviews, but for a book about dialogism, re-voicings, contending utterances, and exchange that is unfinalizable, I think not inappropriately. Also in a Bakhtinian spirit, the names of directors are listed
first under “Films, TV, and DVDs.” Citations are taken from Stephen
Greenblatt’s The Norton Shakespeare Based on the Oxford Edition, 2nd ed.
King Lear quotations are from the conflated version. The emphasis in
the quoted material comes from the original.
Given the problematic attribution of authorship arising from the
Bakhtinian philosophic group, this study omits works that might better
be attributed to Valentin N. Vološinov and Pavel N. Medvedev, and has
as its intellectual and imaginative core six translated books and two essays
credited to Mikhail Bakhtin: Art and Answerability: Early Philosophical
Essays, The Dialogic Imagination: Four Essays, Problems of Dostoevsky’s
Poetics, Rabelais and his World, Speech Genres & Other Late Essays,
Toward a Philosophy of the Act, “Bakhtin on Shakespeare: Excerpt from
‘Additions and Changes to Rabelais,’” and “Rabelais and Gogol: The Art
of Discourse and the Popular Culture of Laughter.”
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