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Foreword: The Attractions
of the Fanzine

When I was starting out as a scholar in the early 1990s, my youthful
punk rock, anarchist, free festival and squatting years from the late 1970s
on gave me a gift I was not expecting and had not anticipated: a subject
to write about. To be accurate: a subject to write about again, for I had
already kept a daily diary from around 1979–1980.
In my first book, Senseless Acts of Beauty: Cultures of Resistance Since
the Sixties (1996), I tried to make sense of the culture I knew, such as
Crass and Stonehenge Free Festival, by tracing strands of and connections between the counterculture in Britain from the 1950s and 1960s
onwards. In that book’s kind of companion collection, DiY Culture:
Party & Protest in Nineties Britain (1998), I aimed to bring together
key voices in the then newest version of countercultural protest, from
underground ‘rave’ culture to road protest and radical environmentalism. In Senseless Acts of Beauty, documents and ephemera such as record
covers, and self-produced music and politics magazines, leaflets and flyers
appeared as both primary sources and evocative visual illustration. But
by the time of DiY Culture, there were chapters dedicated to alternative and independent media production, from underground magazines
to alternative news videos.
The history and practices of alternative media were becoming of
greater interest, not only to veterans who had been involved in various
media scenes from the Sixties underground press onwards, but also to
new generations of media activists. There was in the 1990s an energy
around media innovations (discuss) such as subvertizing, the Zapatistas
v
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and Indymedia which needed explaining and historicizing. In a British
context, the timely and important work of Chris Atton I found pivotal
here—starting with Alternative Media (Atton, 2001); Atton helped to
make a critical and theoretical space available for the study of such radical ephemera. In my own university I designed and taught a new course
called Alternative Media, which politically-minded students from Media
Studies, Cultural Studies and American Studies enrolled on eagerly.
For these students, there was nothing quite like handling and reading
the small collection of original Oz and IT underground magazines from
the 1960s, and fanzines such as Sniffin’ Glue, Kill Your Pet Puppy and
Toxic Graffiti from the 1970s, that I would distribute for seminar discussion. They would have very much enjoyed and found usefully informative a book like this one, a rich and vibrant collection. Its innovations are
plural, headed by the international perspectives the chapters offer, as well
as tracing the (perhaps surprising) continued influence and sense of relevance of punk fanzines over decades now. Chapters show how fanzines
can be inclusive (as social, queer or intersectional text) as well as exclusive (this music only). The sheer range of images contained is a further
asset. I like that the title contains the word ‘fanzine’ rather than, common today, ‘zine’—it maintains, in my view, the centrality as producer
and consumer of the fan, a term which is, as Adorno tells us, ‘short for
fanatic’ (1967: 123). I congratulate the editors, Paula Guerra and Pedro
Quintela, and all the contributors on their efforts and hope other readers
will find its illuminations to be both as detailed and as wide-ranging as
I have.
Few of the punk singles from back in the day that I still carry with
me from one house or job move to the next have had much of a listen
in recent years—when someone from a band dies I dig them out for a
spin. But the fanzines—those I look at, I could say cherish (though what
have I done with my now precious copies of Sniffin’ Glue? All I can find
is my flexi-disc of Alternative TV’s ‘Love Lies Limp’, given free with the
final issue. I hope to find them in a dusty folder sometime). Some of the
best band interviews were to be found in the informal space of fanzines,
as well as some of the best and/or worst punk graphics. As a teenage
punk I always liked the idea that the fanzine was just stapled together,
that the writer or maker really could have been, well, someone like me,
a boy in a provincial town, feeling it deeply. The fanzine seemed even
more accessible in punk than being in a band or making a record, even
though each of these core activities had itself been greatly demystified
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and democratized by punk. As Atton would explain to us later, the fanzine knocked the hierarchy of access. Also it was public culture —unlike
the private diary-writing I was starting to do, fanzine production was for
public consumption, it was part of the gig. I remember at one concert a
punk selling his fanzine with the disarming slogan: ‘Buy this. It’s shit but
it’s cheap.’ It really was cheap, too, though I remain to this day uninformed as to its quality. I never did buy that one, not even for the five
pence demanded. I wish I had.
Norwich, UK

George McKay

References
Adorno, T. W. (1967). Perennial fashion—jazz. In T. W. Adorno (1981), Prisms
(pp. 119–132). Cambridge: MIT Press.
Atton, C. (2001). Alternative Media. London: Sage.
McKay, G. (1996). Senseless Acts of Beauty: Cultures of Resistance Since the Sixties.
London: Verso.
McKay, G. (Ed.). (1998). DiY Culture: Party & Protest in Nineties Britain.
London: Verso.

George McKay is Professor of Media Studies at the University of East Anglia,
UK. He was Arts and Humanities Leadership Fellow for the Connected
Communities Programme (2012–2019). His books include Senseless Acts of
Beauty: Cultures of Resistance Since the Sixties (1996); (ed.) DiY Culture: Party
& Protest in Nineties Britain (1998); Glastonbury: A Very English Fair (2000);
Circular Breathing: The Cultural Politics of Jazz in Britain (2005); Radical
Gardening: Politics, Idealism and Rebellion in the Garden (2011); Shakin’ All
Over: Popular Music and Disability (2013); and (ed.) The Pop Festival: History,
Music, Media, Culture (2015). He is co-editor with Gina Arnold of The Oxford
Handbook of Punk Rock (2020).

Acknowledgements

This book would not have been possible without the support of
Universidade do Porto and FCT—Foundation for Science and
Technology, within the scope of UID/SOC/00727/2019.
As with all edited volumes, the book would not have come into being
without the hard work and commitment of the chapter authors. It has
been a pleasure to work with you all—thank you so much for your stimulating contributions. We would like also to express our gratitude to
Professor George McKay for the Foreword.
Thank you also to Dr. Dan Renshaw for his excellent proofreading
during the first stages of the manuscript production.
Paula Guerra
Pedro Quintela

ix

Contents

1

Fast, Furious and Xerox: Punk, Fanzines
and Diy Cultures in a Global World		1
Paula Guerra and Pedro Quintela

2

Punk, Politics and British (Fan)Zines (1976–1984)		17
Matthew Worley

3

Punk Fanzines in Portugal (1978–2013): A Critical
Overview		41
Pedro Quintela and Paula Guerra

4

Fanzines’ Network and the Punk Scene in Greece
(1980–2015)		71
Yannis N. Kolovos and Nikos Souzas

5

Underground Utopias: Strategies of Mediation
and Resistance in the Brazilian Punk Fanzines
Network (1981–1985)		103
Yuri Bruscky

6

Feel the Noise: The Promotional Allure of Punk Fanzines		 125
Michael Audette-Longo

xi

xii

CONTENTS

7

Resistance Through Photocopies: An Analysis of the
Argentine Fanzine Resistencia During the 1980s		143
Vanina Soledad Lopez

8

The Queer Punk Visions of J.D.s		159
Atlanta Ina Beyer

9

The Punk Scene and the National Music Press
in France (1976–1978): ‘Dangerous Liaisons’?		183
Luc Robène and Solveig Serre

Index		199

Notes

on

Contributors

Michael Audette-Longo is an instructor in communication and media
studies at Carleton University, Ottawa, Canada. He received his Ph.D. in
Cultural Mediations from Carleton University in 2016. He has published
in journals such as Topia, Imaginations, Critical Arts, and The Journal of
African Cinemas. His research interests include Canadian independent
music, music scenes and digital media cultures.
Atlanta Ina Beyer is a cultural worker and doctoral candidate at the
Carl von Ossietzky University of Oldenburg in Germany. Her Ph.D.
focuses on the political/utopian in the aesthetics of queer punk fanzines
and music. Her research interests include queer/feminist movements and
subcultures, queer precarious and working class lives, art, pop culture,
(intersectional) queer, feminist, cultural studies, and aesthetic theory. She
has taught courses on music, gender performativity and queerness, on
representations of class in the media, on visual politics and/as negotiations of social difference, and on queer (punk) theory.
Yuri Bruscky is a sound artist and a doctoral student in sociology at the
Federal University of Pernambuco/UFPE, Brazil. He gained his master’s
degree in communication from the UFPE with a study on self-publishing practices, underground networks and Brazilian punk fanzines in the
1980s. Also, he is involved in artistic research exploring intersections
between conceptualism, noise, language and everyday practices. Between
1999 and 2005 he published the fanzines Alternativo Benzine and La
Batalo Por La Vivo. Since 2010 he has maintained the label Estranhas
xiii

xiv

NOTES ON CONTRIBUTORS

Ocupações, through which he releases records and publications and
organizes concerts. He is co-creator of the sound art festival Rumor and
the seminar and artistic residence program (Entre) Lugares Sonoros, as
well as co-author of the book História da Poesia Visual Brasileira (Cepe,
2018).
Paula Guerra is Professor of Sociology at the University of Porto,
Portugal, Researcher at the Institute of Sociology of the University of
Porto (IS-UP) and Centre of Studies on Geography and Spatial Planning
(CEGOT), and Adjunct Associate Professor of the Griffith Centre for
Social and Cultural Research (GSCR). She is the main coordinator of
the KISMIF project—Keep It Simple, Make It Fast!, and the founder
and co-ordinator of the KISMIF Conference and the network Todas as
Artes [All the Arts]. Over the years, she has researched and published
widely on themes related to youth cultures, sociology of the arts and culture, indie rock, underground music scenes, DIY and punk. Recently,
she co-edited the book ‘DIY Cultures and Underground Music Scenes’
(2019, Routledge).
Yannis N. Kolovos studied history at the University of Athens and
studied for his Ph.D. at the Department of History, Archaeology and
Social Anthropology of the University of Thessaly, Greece. During the
late 1980s/early 1990s he was the publisher of the fanzine B-23, and
in the 2000s worked as a staff editor at the Kathimerini newspaper. In
recent years, he has been teaching history and literature at the 42nd
Lyceum of Athens, as well as ‘Qualitative Methods of Research: Life
Stories’ on the ‘Music and Culture: Interdisciplinary Methods of Applied
Analysis’ postgraduate programme at the University of Athens. His book
about the punk rock scene of Athens has been reprinted twice (2015 and
2016).
Vanina Soledad Lopez has a bachelor’s degree in social communication, with specialization in communication and culture at Universidad
Nacional de Quilmes (UNQ), Argentina. She took courses at the Master
in Sociology of Culture at IDAES/UNSAM and is working towards
her Ph.D. in Social Sciences at UNQ. She researches the Buenos Aires
underground scene during the 1980s. In this context, in 2012 she made
a sandwich doctoral stay, funded by an ARTESS/Erasmus Mundus
scholarship, in the Ph.D. program of ‘Sociology and Urban Cultures’

NOTES ON CONTRIBUTORS

xv

at the Universidade de Coimbra, Portugal. Since 2014 she has been a
fellow of CONICET, the Argentine National Council of Scientific and
Technical Research. She lives and works in Buenos Aires, Argentina.
Pedro Quintela is a sociologist, trained at ISCTE—University Institute
of Lisbon, and the Faculty of Economics, University of Coimbra,
Portugal, where he is currently developing his doctoral project on creative work in the graphic/communication design field. His research interests focus on different areas related to the sociology of art and culture,
cultural policies, urban studies, cultural and creative industries, urban
cultures and cultural mediation, among others. He is a researcher on the
KISMIF project—Keep It Simple, Make It Fast!
Luc Robène is a historian and professor at the University of Bordeaux,
France, as well as a lecturer at Sciences-Po Bordeaux and at the École
Polytechnique. His research deals with the history of cultural practices
(eighteenth–twenty first centuries). He is co-director (with Solveig Serre)
of the research project PIND (Punk Is Not Dead. A History of the Punk
Scene in France, 1976–2016): http://pind-univ.tours.fr.
Solveig Serre is a historian and musicologist, and a full-time CNRS
researcher in the team CMBV (Centre de Musique Baroque de
Versailles) at the CESR (Centre d’études supérieures de la Renaissance,
UMR 7323), as well as a lecturer at the École Polytechnique and at
Sorbonne Nouvelle-Paris 3 University, France. Her research deals with
the history of French cultural institutions (Parisian lyric institutions
under the Ancien Régime), as well as the history of the punk scene in
France since 1976.
Nikos Souzas has studied legal studies and political science and holds
a Ph.D. from the University of Athens, Greece. His doctoral dissertation on the political and cultural dimensions of the movement of social
antagonism in Greece was published in 2015, and reprinted in 2015 and
2018, by Nautilus Publications. His research interests focus mainly on
cultural sociology, cultural theory, collective action and identity politics.
At present, he is working as a researcher in the field of the refugee crisis.
Matthew Worley is Professor of Modern History at the University of
Reading, UK, and author of the recent monograph No Future: Punk,
Politics and British Youth Culture, 1976–84 (Cambridge University

xvi

NOTES ON CONTRIBUTORS

Press, 2017). Articles relating to his research have also been published
in a number of journals, including History Workshop, Twentieth Century
British History, and Contemporary British History. He is a co-founder of
the Subcultures Network, whose Ripped, Torn & Cut: Pop, Politics and
Punk Fanzines from 1976 was published by Manchester University Press
in 2018. He is currently writing a study of punk-related fanzines.

List of Figures

Fig. 2.1
Fig. 2.2
Fig. 2.3
Fig. 2.4
Fig. 2.5
Fig. 2.6
Fig. 2.7
Fig. 2.8
Fig. 3.1

London’s Outrage, No. 2, 1977, p. 3 (Permisson Jon Savage)		 19
London’s Outrage, No. 2, 1977 (Permisson Jon Savage)		 20
Toxic Grafity, No. 5, 1980, p. 15 (Permisson Mike Diboll)		 28
Toxic Grafity, No. 5, 1980, p. 23 (Permisson Mike Diboll)		 29
Toxic Grafity, No. 5, p. 25 (Permisson Mike Diboll)		 30
Kill Your Pet Puppy, No. 1, 1980, p. 3 (Permission Tony
Drayton)		32
Acts of Defiance, No. 1, 1982 (Permisson Russ Dunbar)		 34
Acts of Defiance, No. 6, 1983 (Permission Russ Dunbar)		 35
Total number of fanzine editions (N308) and titles (N140)
published between 1978 and 2017, by municipality
and NUT III (Note Since the autonomous region (RA)
of Açores (Azores) and RA Madeira did not reveal any
fanzine publication, for visual reasons these two regions
do not appear in the map. The NUT III considered
in this analysis follows the new territorial limits established
in 2016 (CAOP 2016) by the Direção-Geral do Território
[Directorate-General of the Territory], and which can be
consulted at http://www.dgterritorio.pt/cartografia_e_
geodesia/cartografia/carta_administrativa_oficial_de_
portugal__caop_/caop_em_vigor/. Source KISMIF Archive,
July 2017)		 48

xvii

xviii

LIST OF FIGURES

Fig. 3.2
Fig. 3.3

Fig. 3.4
Fig. 3.5
Fig. 3.6
Fig. 4.1
Fig. 4.2

Estado de Sítio, Paulo Borges (ed.), Issue 1, August 1978,
cover and back cover (Source KISMIF Archive, through
Paulo Ramos)		50
Total number of fanzines’ editions (N308) published
between 1978 and 2017, by municipality and decade (Note
(1) Since the autonomous region (RA) of Açores (Azores)
and RA Madeira did not reveal fanzines publications, for
visual reasons these two regions do not appear in the map.
(2) It was not possible to identify simultaneously the
municipality and publication date of 16 fanzine editions.
(3) Since in the 1970s, fanzines were published only in
Lisbon (8 fanzines), the decades of 1970 and 1980 were
aggregated. The NUT III considered in this analysis
follows the new territorial limits established in 2016
(CAOP 2016) by Direção-Geral do Território
[Directorate-General of the Territory] and which can be
consulted at http://www.dgterritorio.pt/cartografia_e_
geodesia/cartografia/carta_administrativa_oficial_de_
portugal__caop_/caop_em_vigor/. Source KISMIF Archive,
July 2017). The nomenclature of Territorial Units for
Statistics (NUTS) is developed by Eurostat, and employed
in Portugal for statistical purposes. The NUTS
system subdivides the nation into three levels: NUTS I,
NUTS II and NUTS III. The NUTS III is equivalent
to a territorial map corresponding to the 23 statistical
subregions of mainland Portugal and the two autonomous
regions of Madeira and Azores		 54
Crack!zine, Mutante Noé, Vasco Rodrigues and Luís
Moreno (eds.), Issue 3, August 1995, cover and back cover
(Source KISMIF Archive through Noé Alves)		 55
City Lights, Joana Duarte (ed.), Issue 1, June 2011,
cover and middle page (Source KISMIF Archive, through
Paulo Lemos)		 56
Cadáver Esquisito, David Pontes and Neno Costa (ed.),
Issue 2, April/May/June 1986, cover and back cover
(Source KISMIF Archive, through David Pontes)		 62
Steal the fire, issue 1, 1984 (All illustrations used in this
chapter are in the public domain. Source Yannis N. Kolovos
and Nikos Souzas, personal collections)		 78
Miz Maze, issue 15, 1988. Music zine
(Source Yannis N. Kolovos and Nikos Souzas,
personal collections)		 78

LIST OF FIGURES

Fig. 4.3
Fig. 4.4
Fig. 4.5
Fig. 4.6
Fig. 4.7
Fig. 4.8
Fig. 4.9
Fig. 4.10
Fig. 4.11
Fig. 4.12
Fig. 4.13
Fig. 8.1

Fig. 8.2

xix

Koinonikó Báloma [Social Patch], issue 2, 1989, hardcore
punk fanzine (Source Yannis N. Kolovos and Nikos Souzas,
personal collections)		 81
Vromiá [Dirt], issue 12, 1990, independent music fanzine
(Source Yannis N. Kolovos and Nikos Souzas, personal
collections)		82
Thermokipio [Greenhouse], issue 3, c. 1995, political art
magazine (Source Yannis N. Kolovos and Nikos Souzas,
personal collections)		 85
Alaloúm, issue 3, 1995, anarchopunk fanzine
(Source Yannis N. Kolovos and Nikos Souzas,
personal collections)		 86
Taxídi sto chorochróno [Trip to spacetime], issue 13, 2014,
street poetry fanzine (Source Yannis N. Kolovos and Nikos
Souzas, personal collections)		 89
Antídoto [Antidote], issue 2, 2009, DIY counter-cultural
anarchopunk fanzine (Source Yannis N. Kolovos
and Nikos Souzas, personal collections)		 89
Mountza, issue 4, 2010, contemporary bilingual punk
fanzine (Source Yannis N. Kolovos and Nikos Souzas,
personal collections)		 92
Lila Lakrima Dinosaurs, issue 1, 2014, perzine
(Source Yannis N. Kolovos and Nikos Souzas,
personal collections)		 93
Sapilla, issue 7, 2008, DIY anarchopunk comic fanzine
(Source Yannis N. Kolovos and Nikos Souzas, personal
collections)		96
The prisoner, issue 1, 2009, comic fanzine
(Source Yannis N. Kolovos and Nikos Souzas,
personal collections)		 97
C-answer, 2013, perzine (Source Yannis N. Kolovos
and Nikos Souzas, personal collections)		 97
J.D.s No. 1, edited by Bruce LaBruce and G.B. Jones,
published by The New Lavender Panthers, Issue 1, 1985,
page 1 of the hard-core pin-ups (Design, layout and spray
paint by G.B. Jones. Source Queer Zine Archive Project)		 166
J.D.s No. 1, edited by Bruce LaBruce and G.B. Jones,
published by The New Lavender Panthers, Issue 1, 1985,
page 2 of the hard-core pin-ups: Anthony Kiedis of the Red
Hot Chili Peppers (Design, layout and spray paint
by G.B. Jones. Source Queer Zine Archive Project)		 169

xx

LIST OF FIGURES

Fig. 8.3

Fig. 8.4

Fig. 8.5

J.D.s No. 1, edited by Bruce LaBruce and G.B. Jones,
published by The New Lavender Panthers, Issue 1, 1985,
page 3 of the hard-core pin-ups: Neil Arbic of A Neon
Rome (Design and layout by G.B. Jones. Source Queer Zine
Archive Project)		 170
J.D.s No. 1, edited by Bruce LaBruce and G.B. Jones,
published by The New Lavender Panthers, Issue 1, 1985,
page 5 of the hard-core pin-ups: Singer Jello Biafra
of the Dead Kennedys (Design and layout by G.B. Jones.
Source Queer Zine Archive Project)		 171
J.D.s No. 1, edited by Bruce LaBruce and G.B. Jones,
published by The New Lavender Panthers, Issue 1, 1985,
page 6 of the hard-core pin-ups: Fad Gadget, a.k.a.
Frank Tovey (Design and layout by G.B. Jones.
Source Queer Zine Archive Project)		 172

List of Tables

Table 3.1
Table 3.2
Table 3.3

Evolution of the numbers of titles and editions of fanzines
between 1978 and 2013, by decade		 47
Content analysis of fanzines’ titles in terms of key idea
present		58
Content analysis of the fanzines’ editions (N308)		 60

xxi

