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Preface
This book sets out to provide readers with a reasonably comprehensive account of a range of novelists, all of whom were women
and Americans (whether they have anything in common on
account of their gender and nationality is one of the subjects of
the book). It is, I hope, a sufficiently wide-ranging account to
achieve the authority of a 'critical introduction' or 'survey'. But it
is also, I again hope, argumentative enough to take on the flavour
of a monograph. That the book is something of a critical hybrid is
a testimony to its subject: fictions by American women have often
shifted across idioms or conflated genres.
Another form of hybridity might be found in the imagined
readerships for this book. Most authors find themselves predicating a reader; in my case, I have had to imagine a number of different, and perhaps competing, readers. Written in the UK, by an
Englishman, for a British (and now German-owned) publisher,
this is a work rooted in a European context. But it will also be
published in New York, and I trust it will find an American audience. What is known to an American reader is not necessarily
known to a European, and vice-versa; I found myself moving
between the continents in terms of what can be expected to form
a general body of received cultural knowledge. Thus, American
readers might be slightly surprised at the emphasis on the particulars of their own national life. The book is written by an outsider,
and the explication of historical detail is designed to help readers
unfamiliar with American history. Equally, non-American readers
will have to accept that, in some places, it seemed sensible to
preserve US rather than British spellings of key terms: 'local color'
fiction remains just that, 'local color'.
GUY REYNOLDS
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