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Note from the Series Editor

T

he Islamic world is home to a vast body of literary production
in multiple languages over the last 1,400 years. To be sure, long
before the advent of Islam, multiple sites of significant literary and cultural productions existed from India to Iran to the Fertile
Crescent to North Africa. After the advent of Islam in the mid-seventh
century CE, Arabic, Persian, Urdu, and Turkish authors in particular
produced some of the most glorious manifestations of world literature.
From prose to poetry, modern to medieval, elitist to popular, oral to literary, this body of literature is in much need of a wide range of renewed
scholarly investigation and lucid presentation.
The purpose of this series is to take advantage of the most recent
advances in literary studies, textual hermeneutics, critical theory, feminism, postcolonialism, and comparative literature to bring the spectrum
of literatures and cultures of the Islamic world to a wider audience and
appreciation. Usually the study of these literatures and cultures is divided
between classical and modern periods. A central objective of this series is
to cross over this artificial and inapplicable bifurcation and abandon the
anxiety of periodization altogether. Much of what we understand today
from this rich body of literary and cultural production is still under the
influence of old-fashioned orientalism or post–World War II area studies
perspectives. Our hope is to bring together a body of scholarship that
connects the vast arena of literary and cultural production in the Islamic
world without the prejudices of outmoded perspectives. Toward this
end, we are committed to pathbreaking strategies of reading that collectively renew our awareness of the literary cosmopolitanism and cultural
criticism in which these works of creative imagination were conceived in
the first place.
Hamid Dabashi
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Note on Transliteration

T

ransliteration of Arabic in this book has been carried out in
accordance with the guidelines of the International Journal of
Middle East Studies (IJMES). The letter ‘ayn is transliterated as
[‘] and the hamza is transliterated as [’].

