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1	Mnēmē and Anamnesis in History 11
2	Individual Memory, Collective Memory,
Historical Consciousness 13
3	The ‘Censure of Memory’: On Forgetting,
Remembering and Forgiving 14
4	Bearing Witness 17
5	Zakhor: The Duty to Remember 25
6	Quarrels Concerning and Against Revisionists 27
7	Working-Through, Anamnesis and the Immemorial 33
8	Representation ‘after Auschwitz’: The Barbaric
and the Unpresentable 45
Notes  52
3	Representing the Holocaust in Architecture  73
1	Architecture After the Second World War:
From Postmodernism to Deconstructivism 73
2	Holocaust Memorials Versus Museums 84
3	Architecture After the Second World War in Germany 87
4	A New Concept: The Experiential Museum100
ix

x

Contents

5	The History of the Berlin Jewish Museum107
Notes 111
4	Ethics as Optics: Libeskind’s Jewish Museum 127
1	From Phenomenology to Ethics: Levinas’s ‘Vision’128
2	‘Seeing Light’: Libeskind’s Vision of Architectural Space137
3	A Counter-Memorial from the Realm
of the Para-Architectural139
4	A Genesis of Libeskind’s Structures142
5	‘Syntax’ of the Jewish Museum151
6	Derrida’s Response to the Jewish Museum169
Notes 180
5	Extension to Libeskind’s Jewish Museum 197
1	The Axis of Continuity: Daniel Libeskind202
2	The Axis of Exile203
3	The Garden of Exile: Franz Kafka214
4	Voids216
5	The Axis of the Holocaust: Elie Wiesel234
Notes 236
6	Epilogue: Ground Zero—From the Holocaust Tower
to the Twin Towers 257
Notes 264
Bibliography 267
Index 295

Abbreviations

The following works by Daniel Libeskind and studies on the Berlin Jewish
Museum have been abbreviated throughout, with page references inserted
in the text.
Libeskind, Daniel. With Sarah Crichton. Breaking Ground: Adventures
in Life and Architecture. New York: Riverhead Books, 2004.
‘BL’
Libeskind, Daniel. ‘Between the Lines’. In The Space of Encounter.
Preface by Jeffrey Kipnis. Afterword by Anthony Vidler. London:
Thames and Hudson, 2001. 23–28.
‘BLOS’ Libeskind, Daniel. ‘Between the Lines: Opening Speech’. In The Space
of Encounter. Preface by Jeffrey Kipnis. Afterword by Anthony Vidler.
London: Thames and Hudson, 2001. 23–29.
C
Libeskind, Daniel. Countersign. London: Academy Edition, 1991.
CW
Libeskind, Daniel. Chamber Works: Architectural Meditations on Themes
from Heraclitus. With introductory essays by Peter Eisenman et al.
London: Architectural Association, 1983.
HJMB Altmeppen, Sonja, Henriette Kolb and Marie Naumann. Editors.
Highlights from the Jewish Museum Berlin. Berlin: Nicolaische
Verlagsbuchhandlung, 2010.
JMB
Libeskind, Daniel. Jewish Museum Berlin. With a photo essay by Hélène
Binet. Amsterdam: G+B Arts International, 1999.
RM
Libeskind, Daniel. Radix-Matrix: Architecture and Writings. Munich
and New York: Prestel, 1997.
SE
Libeskind, Daniel. The Space of Encounter. Preface by Jeffrey Kipnis.
Afterword by Anthony Vidler. London: Thames and Hudson, 2001.
BG

xi

xii

Abbreviations

‘T’

Libeskind, Daniel. ‘Trauma’. In Image and Remembrance: Representation
and the Holocaust. Edited by Shelley Hornstein and Florence Jacobowitz.
Bloomington and Indianapolis: Indiana University Press, 2003. 43–58.

In addition, the following abbreviations have been used for texts related
to deconstruction and architecture that have been frequently referenced:
CLW
‘LPE’
‘NPM’

Kipnis, Jeffrey and Thomas Leeser. Editors. Chora L Works: Jacques
Derrida and Peter Eisenman. New York: The Monacelli Press, 1997.
Derrida, Jacques. ‘A Letter to Peter Eisenman’. Translated by Hilary
P. Hanel. Assemblage 12 (August 1990): 6–13.
Derrida, Jacques. ‘No (Point of) Madness—Maintaining Architecture’.
Translated by Kate Linker. In Psyche: Inventions of the Other, Volume II.
Edited by Peggy Kamuf and Elizabeth Rottenberg. Stanford, CA:
Stanford University Press, 2008. 87–103.

List

of

Figures

Fig. 4.1 The Intersection of the Three Axes, Courtesy
of the Jewish Museum, Berlin
Fig. 4.2 The Garden of Exile, Courtesy of the Jewish Museum, Berlin

154
163

xiii

