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Preface
My earliest memory as an activist is one of me lying in a pram that I am
way too big for. I hear clanking beer bottles underneath me. Looking
up at the blue sky above, a red flag is blowing in the wind. According
to Bob Dylan the answer, then, was right in front of me. It was the
1st of May in early 1980s Copenhagen. On International Worker’s
Day my parents always met their socialist comrades, with whom they
also shared a farmhouse in Sweden, to commemorate the historical
struggle with which they sympathized and identified. I later realized
that I did not. Not in the same way, at least. I did not grow up in a
working-class family, as opposed to them, but in a middle-class family of intellectuals. Already as a child, therefore, I started to question
the answers hovering above me and strategies applied all around
me. The question of whether my generation’s political struggle is different than that of my parents still resonates.
My first participation in a creative activist happening took place in
the very early days of my life – and it happened in the mayor’s office.
My parents couldn’t find daycare for their child because the local politicians didn’t provide any. Their reaction was to have a sit-in – with a
twist. They brought their child, placed him on the mayor’s desk and
left. So there I am looking up at the mayor. The direct action disrupted
business-as-usual and in a way that made it impossible for those responsible to just shrug their shoulders and leave – as I was probably hungry.
The strength of the action was a combination of undamaging pressure
tactics (it might have left me emotionally scarred, though) with a prefigurative statement clearly illustrating my parents’ problem, their need,
and who (in their mind) was responsible.
Time passed and I didn’t grow up to be much of an activist. I was
active in the periphery of Børne- and Ungdomshuset, and I do participate in the occasional demonstration. I have also been part of starting
up two new political parties and continually use my writing to express
my opinions. I guess we try to make a difference the best way we can.
For some it is organizing rallies, for others community gardening
maybe. Today I am a board member of the new Danish movement and
political party Alternativet (The Alternative).
When I finished my masters degree in political philosophy I went on
to work as a consultant in Ramboll Management with donor-financed
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development projects in Eastern Europe and Africa. During those years
I joined a small independent research group, Critical Sociology, and we
would meet every other Wednesday night to discuss critical theory and
map the current local terrain of creative activism. These meetings began
to function as therapeutic sessions for me, since my doubts about my
involvement with the neo-liberal management regime of consultancy
were only strengthened by talking to this group of skeptics. My participation in this group not only encouraged me to pursue a PhD, but also
suggested the issues it would address.
During my time in New York I got in contact with a bunch of veteran
and cutting-edge activists. One of them was Andrew Boyd who was in
the process of editing a book together with relevant organizations and
inspirational single campaigners from around the world. I was fortunate
enough to be invited to participate and to make a minor contribution.
Beautiful Trouble is a toolbox for the next generation of change-makers
as it lays out core tactics, principles, and theoretical concepts that drive
creative activism while also providing case studies to illustrate just how
these may be applied in practice (Boyd, 2012 and beautifultrouble.org).
When the book and living web archive was launched in 2012 I was
thrilled that the world had finally got a systematic, approachable, and
practically inspirational coverage of creative forms of activism. Beautiful
Trouble is a fun and useful entry into the world of creative activism for
budding social entrepreneurs and offers plenty of suggestions for further exploration in books, films, people, websites, and organizations.
I was also a little worried, though, that this ambitious project would
make my work seem needless. I am glad to say that I don’t think that’s
the case. Much work still needs to be done in this ever-evolving field of
activist artistry and participatory democracy.
My motivation for doing this project has been threefold: firstly, a
fundamental belief in the importance of the social bottom-up struggle
against injustice; secondly, a curiosity about theory’s relevance for our
understanding of these struggles; and, thirdly, a sense of being part of
a new generation’s own way of expressing discontent and experimenting with alternatives to the dominating way of life – the global social
movements and the local ‘project politics’ of creative activists are both
expressions of that development.
With this book I question, not the legitimacy of my parents’ struggle, but the relevance and sufficiency of its form and intention today.
Different forms of open capitalism and closed totalitarianism have to
create new forms of repression and exploitation; thus new forms of
protest emerge – they have to. That is my short story of Self, Us, and Now.
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This dialectic process has always challenged and developed democracy, and thus necessitates empirically based and theoretically inspired
analyses that enable us to reflect upon how these power struggles affect
our society. Creative activism as a particular type of engagement and
facilitation of other’s participation today seems to do so, balancing as it
does between critique, cooperation, and cooptation on the margins of
the repertoire of contention.
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