Queer Japanese

This page intentionally left blank

Queer Japanese
Gender and Sexual Identities through
Linguistic Practices

Hideko Abe

QUEER JAPANESE

Copyright © Hideko Abe, 2010
Softcover reprint of the hardcover 1st edition 2010 978-0-230-62236-4
All rights reserved.
Portions of chapter 1 originally appeared in “A Community of Manners:
Advice Columns in Lesbian and Gay Magazines in Japan,” Laura Miller and Jan
Bardsley, eds., Manners and Mischief: Gender and Power in Japanese Conduct
Literature. Reprinted by permission of the University of California Press.
Portions of chapter 2 appeared in “Lesbian Bar Talk in Shinjuku, Tokyo,”
Shigeko Okamoto and Janet (Shibamoto) Smith, eds., Japanese Language,
Gender and Ideology. Reprinted by permission of the Oxford University
Press.
Cover Illustration: Takabatake Kashō’s Nakayoshi (Best Friends, 1927),
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I have followed the Japanese name order, family name first, for
Japanese who reside and work in Japan (as in Endō Orie). However, I
have used the English name order for Japanese who live and publish
outside of Japan (as in Shigeko Okamoto).
Transliteration follows the Hepburn style, with macrons for long
vowels except for ii. Macrons are not used for Japanese words that are
commonly accepted without them (such as Tokyo). Transliteration for
spoken utterances follows the idiosyncratic rules of linguistics that
strive to transcribe the actual sounds of speech rather than the characters on a page; for example, “female” uttered in actual conversation
will be rendered “jos ē” rather than the Hepburn system’s “josei.”
With the exception of public personalities, the names of consultants and friends used in the book are pseudonyms.

