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Abstract
The traditional bride trousseau (homewear) was composed of bedding, table and bath textiles and household utensils 
that were necessary for her married life. Social changes and technological advances provided a new perspective and 
proportion for homewear textile sector. This study aimed to analyze the evolution of household linen (bedding, table 
and bath), from 1976 to 2019, in Brazil, related to composition of materials. Literature and magazines of this area were 
analyzed, notably Casa Vogue Brasil (“Vogue Home Brazil”) and Casa Claudia (“Claudia Home”) magazines. It concluded 
that the main employed material is cotton, followed in lesser extent by blends (notably cotton and polyester). The classic 
patterns predominate, especially the flat fabrics, ornamented with embroidery and classic design of flower and geometric 
prints, white and soft colors (clear beige, clear gray, etc.). These products represent the majority of sales in the domestic, 
but they could be non-competitive at the foreign market considering the price in relation to commodities from Asia and 
also lacking the necessary differentiation to meet these target publics.
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1 Introduction

The home textiles are composed of articles for home appli-
ances, decoration, protection of household objects and 
also for the comfort of the human in your home [1]. The 
present study consisted of investigating the textile mate-
rials applied in the bedding, table and bath linen sector 
in Brazil, from the images and texts of Casa Vogue Brasil 
(“Vogue Home Brazil”) and Casa Claudia (“Claudia Home”) 
magazines from 1976 to 2019. The preliminary literature 
review was based on topics, with fundamental concepts 
to the understanding of the study, about the textile chain 
and aspects related to bedding, table and bath linen.

Over time, changes occurred, reflected in the type 
of fabric, confection, design and fashion, as the market 
needs. In Brazil, it is also observed that its characteristics 

have evolved over time, through textiles materials, manu-
facturing processes and fashion (design), with a growing 
economic impact. The importance of the textile industry 
to Brazil is presented in the surveys conducted by the Bra-
zilian Textile Industries Association (ABIT) between 2014 
and 2017: The sector employs 1.5 million direct workers 
and 8 million indirect workers, making it the second larg-
est employer in the industry of transformation in Brazil. 
It has 32,000 formalized companies, which are the fourth 
largest manufacturing production park, fifth largest tex-
tile producer, fourth largest producer of knitwear and the 
second largest producer of denim in the world, have the 
complete textile chain and have self-sufficiency in cotton 
production. It produces 9.4 billion pieces by year, of which 
about 5.3 billion are clothing, and is a world reference in 
beachwear, jeanswear and homewear (home textiles). In 
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general terms, Brazil is one of the largest consumers of 
textile products in the world today, but in terms of inter-
national exports its contribution is small, ranking 26th 
position. Referring homewear, the main employment of 
the fibers in tons in the years 2013 to 2017 was: cotton 
(1,032,858–1,032,954 t), flax (1,103–717 t) and polyester 
(121,160–105.963 t) [2].

It is noticed this sector advances constituting an impor-
tant role in the textile production. The innovation models 
found demonstrate the evolution process of design and 
the home fashion industry, as well as the increase in the 
market economy.

1.1  Textile chain production process

According to Costa and Rocha [3], the textile productive 
chain has two origin sources: the natural one (vegetal, 
animal or mineral) and the chemical, for artificial and 
synthetic fibers. It consists of the manufacture of this raw 
material by spinning process, followed by weaving or knit-
ting. This product is benefited with several chemical and 
physical processes, emphasizing fundamentally the dyeing 
and the printing, to be able to finally arrive at the confec-
tion. In this is carried out the planning, folding, spreading, 
cutting and sewing. However, the product in this stage 
can go back to the textile processing and thus reach the 
final consumer.

In the final stage, the products can reach the consumer 
in the form of clothing and housewear items (bedding, 
table, bath linen, decoration and cleaning). In addition 
to these traditional uses, fabrics can also be employed in 
several industrial sectors (cotton filters, car interior com-
ponents, packaging, etc.) [3]. According to data from 2014, 
in Brazil there are 19 companies producing fiber and fila-
ments that supply raw material to more than 29 thousand 
manufacturing industries [4].

1.2  Textile fibers

Textile fiber is a generic term for various types of materials, 
natural or artificial, consisting of filiform elements, which 
form the basic elements for textile purposes. They are char-
acterized by having a length at least one hundred times 
greater than their width or diameter. The other characteris-
tics are tensile strength, absorption, elongation, elasticity, 
flexibility, abrasion resistance, etc. [5].

The textile fibers are divided basically into two classes: 
natural, from nature, and man-made. The fibers of vegetal, 
animal and mineral origin are classified as natural fibers, 
since they do not need the interference of the man for 
its formation. The chemical fibers represent an alternative 
created by the man to supply the deficiencies found in the 
natural fibers; they are classified in two classes: artificial 

and synthetic. Artificial fibers are produced by man, but 
natural fibers are used as the starting point for their manu-
facture, such as viscose, acetate and triacetate fibers, com-
posed of cellulose [6]. Synthetic fibers, in turn, come from 
the petrochemical industry, such as: polyester, polyamide 
and acrylic. There is another category of fiber, elastane, 
with very peculiar characteristics [7]. Table 1 indicates the 
evolution of consumption of fibers of 1976 and 2018 in 
Brazilian textile industry [8].

The textile industry is composed of the spinning, weav-
ing and knitting industries, which handled US $ 17.06 bil-
lion in 2016. This total value refers to the US $ 5.95 billion 
revenues from the spinning industries, US$ 8.02 billion 
weaving and US $ 3.08 billion of knitting [8].

Within these previous considerations, the main char-
acteristics of fibers of cotton, flax, wool and polyester are 
presented below, since they constitute the majority of all 
the fibers employed in the bedding, table and bath linen 
sector.

1.3  Cotton fiber

The cotton and flax are the oldest natural plant fibers. Cot-
ton fiber develops from a single seed cell. It is affiliated to 
the genus Gossypium L. This genus covers 20 species of 
herbaceous plants, four of which presents greater com-
mercial importance: Gossypium barbadense L. (known as 
“Egyptian cotton,” the fiber is long and thin); Gossypium 
herbaceum L. and Gossypium arboreum L. (also called 
Indian or Asian, short and thick fibers); and Gossypium hir-
sutum L. (stands between the fiber of Asian and Egyptian 
cotton, their length and fineness are quite variable and 
constitutes more than 90% of world production). Cotton 
length variation ranges from 18 mm (shorter) to above 
40 mm (longest) [9].

In the textile industry, cotton fiber is the most impor-
tant for several reasons as its low cost, requiring neither 
mechanical nor costly chemical treatment. Because it is 
washable and more resistant than wool, from its core it 
extracts the edible oil and the grinding of its residues in 
bran is used for feeding the cattle or as fertilizer in the 
planting [10].

Cotton has a natural absorbency, soft touch and high 
absorbent property. It is the most cultivated natural fiber 
and one of the most important in the world. However, it 
should also be considered as negative points that your 
tissues will wrinkle easily and your shrinkage rate is high 
[11, 12].

Cotton is among the most respectable fiber crops in 
the world. According to the Brazilian Association of Cot-
ton Producers—ABRAPA [13], there are around 35 million 
hectares of cotton planted all over the planet, and in Brazil 
there are about 1.13 million hectares (where one hectare 
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corresponds to 10,000 square meters). The production of 
cotton products, in the 2016/2017 harvest, generated US$ 
72.96 billion in sales, with the retail link being grouped 
according to its different products and the sales, as follow-
ing (in US$ billion): 54.75—clothing; 12.33—home linen; 
3.69—other confections; and 2.19—socks and accesso-
ries. It is worthy of mention that the home linen sector is 
increasing the cotton consumption.

1.4  Flax fiber

Flax fiber is originated from an annual plant, the Linum 
usitatissimum. The interior of the bark of the plant has 
long cells, thin and thick walls, whose fibrous elements 
are composed [5].

Flax culture is performed in both hot climates and tem-
perate and subtropical regions; its life cycle is short. After 
flowering, which lasts for a few hours, three weeks later 
the plant with the stem will measure between 90 cm and 
120 cm in height and will be ready to start (for full use of 
the stem). The process, from the cultivation to the fiber 
of flax, is: soil preparation, selection of varieties, seeding, 
flax growth, harvesting, maceration and threshing; all this 
process determines fiber quality, and only the unbranched 
portion of the stem has commercial value for use as textile 
fibers [14].

The long fibers are sent to the textile industry, and the 
short ones are common in the production of ropes, in the 
stationary, manufacture of agglomerates along with resi-
dues of wood, in the lining of stables and others. Flax is a 
strong fiber, making fabrics durable and wash resistant; 
when wet its resistance can reach up to 20% higher than 
dry fabric [9, 10]. The resistance, length and capacity as 
thermal insulation are superior in flax compared to the 
cotton fiber.

1.5  Wool fiber

It is the earliest employed animal fiber, being used primar-
ily as leather until the discovering that the fibers could be 
turned into yarns and, from they, in fabrics. Fragments of 
woolen fabrics were found in Egypt 4000 years BC, and 
there are indications that the first fabrics of woven wool 
were manufactured in Mesopotamia [5].

The animals are sheared once a year, usually in the 
spring. For shearing, a kind of electric scissors is used, 
similar to hair clippers. After removing the fleece, it is tied 
and separated by its kind of fineness, determining the type 
of product will be made with the separate wool. Posteri-
orly, the raw wool is washed and rinsed in several tanks 
for removal of impurities, and it is sorted by carding (cyl-
inders covered by fine wire teeth, transforming into a sort 
of thin veil in parallel positions). Then it is carded (for the Ta

bl
e 

1 
 B

ra
zi

lia
n 

in
du

st
ria

l c
on

su
m

pt
io

n 
of

 fi
be

rs
 a

nd
 fi

la
m

en
ts

 in
 1

97
6 

an
d 

20
18

 (t
on

es
). 

Ad
ap

te
d 

fr
om

 [8
]

Ye
ar

N
at

ur
al

A
rt

ifi
ci

al
Sy

nt
he

tic
To

ta
l

Co
tt

on
W

oo
l

Fl
ax

 a
nd

 ra
m

i
Si

lk
 (y

ar
n)

Ju
te

To
ta

l
Vi

sc
os

e
Ac

et
at

e
To

ta
l

Po
ly

am
id

e
Po

ly
es

te
r

Ac
ry

lic
Po

ly
pr

op
yl

en
e

To
ta

l
G

en
er

al

19
76

46
7.

5
14

.5
15

.5
0.

12
96

.1
59

3.
7

47
.1

6.
6

53
.7

68
.7

85
.3

20
.3

23
.3

19
7.

6
84

5.
0

20
18

72
0.

0
3.

5
0.

7
0.

06
12

.0
73

6.
8

14
.0

0
7.

0
21

.0
80

.0
54

7.
0

9.
0

13
7.

2
77

3.
2

15
31

.0



Vol:.(1234567890)

Research Article SN Applied Sciences (2019) 1:1569 | https://doi.org/10.1007/s42452-019-1427-y

production of soft and slightly twisted yarns) or combed 
(thinner and stronger yarns) [10].

1.6  Polyester fiber

Synthetic polyester was obtained in 1833 by Gay-Lussac 
and Pelouze by heating of lactic acid. However, it became 
known in the 1940s as linear molecular structure when 
Carothers and his auxiliaries obtained aliphatic polyesters. 
The raw materials used to obtain the polyester are par-
axylene, terephthalic acid (TPA), dimethyl terephthalate 
(DMT) and ethylene glycol [5].

Polyester is the cheapest textile fiber, and there is a high 
range of polyester fibers such as Polyester/Meryl® (polyes-
ter and polyamide microfibers), Tergal®-Cotton (short fiber 
mixed with cotton pieces), Tergal®-Tech Fiber (Tergal-Lofty 
fiber with high performance and used in filling blanket 
applications). Its water absorption is very low, but presents 
high mechanical resistance [9, 10].

Polyester fiber is one of the most consumed fibers 
(reaching 70% in various textile sectors). However, it has a 
hydrophobic and electrostatic nature. For better moisture 
transport, research has been conducted especially with 
the use of multifilaments and ultrafine filaments [11, 12].

Multifilament polyester yarns are made by adding many 
continuous filaments together. They are characterized by 
their high strength, good chemical properties, acceptable 
elasticity and their circular cross section. In addition, the 
voids between these filaments form capillary channels and 
facilitate the flow of liquid. In knitted fabrics, the use of 
multifilament polyester yarns instead of monofilament can 
facilitate the transport of moisture and the absorption of 
liquids [11].

Ultrafine filaments or polyester nanofilaments with 
diameters in the range of a few nanometers and lengths 
up to kilometers are used in different important techno-
logical applications such as functional fabrics, biomedi-
cine, composites, etc. Polyester nanofilaments are charac-
terized by their high tenacity, large surface area per unit 
mass and small pore size [12].

The polyester fibers are used as components of the 
blended yarns, taking advantage of their good proper-
ties, such as high tensile and abrasion resistance, dimen-
sional stability, hydrophobic as well as easy care in order 
to increase the use of the value of the blended yarns [15].

1.7  Blend cotton and polyester fiber

Blends of polyester and cotton fibers are widely used by 
the textile industry. According to Chen and Zhao [15], the 
analysis of 65/35% and 33/67% polyester/cotton (PES/CO) 
blended yarns showed better performance characteristics 
than 100% cotton or 100% polyester yarns.

The use of multifilament yarns in fabrics is also an alter-
native to replace cotton in some uses, as in the case of 
strenuous activities, when the user releases sweat, feeling 
discomfort. Polyester fibers with long capillaries provide 
better transport and drive the perspiration to be evapo-
rated [16].

1.8  Fibers in bedding, table and bath products

In historical documents, the first textile fibers employed in 
antiquity were the natural ones, such as flax, cotton, wool 
and silk. Natural fibers are still very common in Home Fash-
ion, since each fabric stands out in a product, adding also 
social status in the bedding, table and bath linen. Cotton 
stands out in the production of bath towels, due to its 
excellent absorption, comfort and fabric softness. It is very 
common also in bedding linen (bedspread, sheets, pillow 
cases, etc.). Egyptian cotton, which is considered one of 
the best in the world, is used to make bedding and bath 
articles, due to its unique properties of softness, touch and 
comfort in the contact of the human skin with the fabric. 
In the segment of Home Fashion, wool is used in rugs and 
blankets, but often replaced by its substitute, acrylic fiber. 
The silk can be employed in rugs, upholstery, bedding and 
blankets, providing to these products great value in the 
market due to their nobility [10].

The Industrial Revolution led the crossing of borders, 
opening the industrial textile market, encouraging new 
creations, initiating the production of man-made fib-
ers (such as viscose, nylon, polyester, acrylic fiber, etc.), 
industrial dyeing, printing and processing. In the twen-
tieth century, the textile design broke off the traditional 
floral prints, opening options for abstract shapes and oth-
ers [17].

Historically, the house´s linen was sewn and embroi-
dered manually, employing textiles composed of natural 
raw materials in basic colors. With the Industrial Revolu-
tion, the textile technological advances provided a new 
perspective and proportion in the production and confec-
tion of the fabrics. In addition, textile designers afforded 
creativity in new collections of prints and models on con-
ventional and technological fabrics. This set of innova-
tions followed the needs of social changes and their new 
demands.

2  Methodology

An extensive bibliographic research was carried out. Nota-
bly, for the analysis of the evolution of the textile materials, 
Casa Vogue Brasil (“Vogue Home Brazil”) and Casa Claudia 
(“Claudia Home”) magazines were consulted. These maga-
zines are the most relevant in this sector, as follows:
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• Casa Vogue Brasil (“Vogue Home Brazil”) had the first 
Brazilian edition published in May 1975, being the first 
edition in Latin America. Vogue is the most important, 
respected and influential fashion magazine in the 
world published since 1892 by Condé Nast Publica-
tions in 21 countries. It monthly publishes articles of 
Fashion Home universe. The data were collected from 
1975 until March 2019.

• Casa Claudia (“Claudia Home”) was published from 
1977 to August 2018 by publishing company “Editora 
Abril.” It was a Brazilian magazine of decoration, being 
one of the main magazines of this sector in the country. 
Despite this, “Editora Abril” is the leader in 21 of the 
25 segments in which it operates and has seven of the 
10 most read magazines in the country. The data were 
collected from 1977 until August 2018, when the last 
edition of this magazine was published.

The magazine collections were accessed in the librar-
ies of “Armando Alvares Penteado Foundation” (FAAP—
Brazil) and “Mineira Foundation of Education and Cul-
ture” (FUMEC—Brazil). For Casa Vogue Brasil, the study of 
43 years of editions (1976–2019) and for Casa Claudia, the 
study of 41 years (1977–2018) was carried out.

All the images that presented products related to bed-
ding, table and bath linen were collected. For this process, 
the IRIScan Book 3 portable scanner (Canon Co., USA) was 
employed. It should be noted that it was not possible to 
access all editions published in the cited periods for each 
magazine due to the discontinuity of the copies of the col-
lections of FAAP and FUMEC, despite the attempt to com-
plement the joint research by the two collections.

3  Results and discussion

The designers have to understand the aesthetic sensibility 
and the need of the target customers and creating innova-
tions and concepts in fashion to satisfy them. All coordi-
nation of texture, colors and prints should be in harmony 
with the trends and environment of the house [1]. Many 
companies in bedding, table and bath linen segment have 
begun to invest in design as a distinguishing factor of the 
pieces, transforming the old trousseau into the modern 
concept of Homewear or Home Fashion, following fash-
ion trends by improving shapes, colors, textures, materi-
als and patterns. This process transformed the “marriage 
trousseau” into fashion articles for the home [18].

Natural fibers are still very much employed; previously 
flax fiber and currently cotton is used in the production 
of bath towels, bedding linen and other articles. Egyptian 
cotton is used for bedding up to 1000 threads per inch 
of warp, providing unique properties of softness, touch 

and comfort. Wool is used on rugs and blankets, but often 
replaced with acrylic fiber. However, various products are 
found with artificial and synthetic fibers (such as viscose, 
acetate, polyester, acrylic fiber, etc.) with various process-
ings and finishes. This follows the evolution of the world 
consumption of textile fibers in the last 60 years, with an 
increase in consumption of synthetic fibers in detriment 
of natural fibers [17].

Cotton is the most important natural textile fiber. In 
2004, cotton had a demand of 54% of fabrics worldwide. 
It presents properties of appearance, comfort, nice touch 
and durability, being recommended for hot weather. It is 
used in clothes, work uniforms, upholstery, curtains, car-
pets, towels, bedding linen, etc. [10, 17].

In present study, the investigation of textile materials 
applied in the bedding, table and bath linen sector in Brazil 
was carried out, from the images and texts of Casa Vogue 
Brasil (“Vogue Home Brazil”) and Casa Claudia (“Claudia 
Home”) magazines (from 1976 to 2019).

In Casa Vogue Brasil editions, the textile materials of 
bedding, table and bath linen from 1976 to 2019 were 
analyzed as presented in Table 2:

Summarizing data in Table 2 and Fig. 2, from 1976 to 
2019 (284 editions), 4295 images were collected from 
which 3172 were analyzed, resulting in 2086 (65.8%) cot-
ton; 142 (4.5%) Egyptian cotton; 363 (11.4%) blend (cotton 
and polyester); 171 (5.4%) flax; 128 (4.0%) wool; 100 (3.2%) 
polyester; and 182 (5.7%) others.

Casa Vogue Brasil (1976–2019) presents the most rel-
evant styles in the bedding, table and bath linen market. 
As shown in Figs. 1 and 2, the classics are marked in the 
preference of style presentation with emphasis on 100% 
cotton fabric in bedding, table and bath products, being 
separated in this research articles made of regular cotton 
and Egyptian cotton. In addition, according previous stud-
ies performed by present authors, flat fabrics in white color 
and embroidery as outstanding ornament of the style are 
also predominant in these fashion home products [21, 22].

Table 2  Number of collected and analyzed images related to bed-
ding, table and bath linen from 1976 to 2019 in Brazil, accord-
ing the research performed in all editions of Casa Vogue Brasil. 
Adapted from [19–21]

Period Editions Collected 
images

Analyzed 
images

Icono-
graphic 
example

1976–1979 11 132 100 Fig. 1a
1980–1989 39 454 317 Fig. 1b
1990–1999 24 294 203 Fig. 1c
2000–2009 96 1574 1250 Fig. 1d
2010–2019 113 1841 1302 Fig. 1e
Total 283 4295 3172 –
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The presence of articles of other natural fibers, such 
as flax, silk or wool, represents a minority (Fig. 2). In the 
last two years (2018 and 2019), there was a very signifi-
cant employment of flax fiber in fabrics, for clothing and 
homewear, especially bedding linen and kitchen products. 
In this way, it was possible to observe the European influ-
ence in the Brazilian fashion trends. However, although 
being fashionable, flax fiber is totally imported.

For other articles made from different compositions, 
such as blend of cotton and polyester and articles of other 
fibers (natural or man-made), they were found to a lesser 
extent in Casa Vogue Brasil magazine. Considering that 
this publication deals with brands for a high purchasing 
power public in the Brazilian context, this may be associ-
ated with the tradition-related preference of this public for 
cotton, Egyptian cotton and linen trousseau items.

In Casa Claudia editions, the textile materials of bed-
ding, table and bath linen from 1977 to August 2018 were 
analyzed as presented in Table 3.

Summarizing data in Table 3 and Fig. 4, from 1977 to 
August 2018 (295 editions), 5901 images were collected 
from which 4891 were analyzed, resulting in 3303 (67.6%) 
cotton; 104 (2.1%) Egyptian cotton; 823 (16.8%) blend (cot-
ton and polyester); 139 (2.8%) flax; 170 (3.5%) wool; 148 
(3.0%) polyester; and 204 (4.2%) others.

Casa Claudia (1977–2018) presents the most relevant 
styles in the bedding, table and bath linen market. As 
shown in Figs. 3 and 4, also in the research performed on 
data of this magazine, it is clearly observed that the clas-
sics are marked in the preference of style presentation 
with emphasis on 100% cotton fabric in bedding, table 
and bath products, being separated in this research arti-
cles made of regular cotton and Egyptian cotton. In addi-
tion, according to a previous study performed by present 
authors, the classic patterns, especially flat fabrics, white 
and soft colors (clear beige, clear gray, etc.), and classic 

Fig. 1  Examples of: a hand towel 100% flax; b bedding linen 100% 
cotton; c bedding linen 100% Egyptian cotton; d bedding linen 
100% cotton percale; e bedding linen 100% flax. Source: Compiled 
from Casa Vogue Brasil (“Vogue Home Brazil Magazine”) (Sao Paulo: 

Globo and Condé Nast) [19]: a 1978, v.11, n.41A, p.111; b 1986, 
v.01_02, n.1, p.100; c 1997, v.04, n.4, p.069; d 2005, v.03, Ed.236, 
p.186; e 2019, v.01, ed.401, p. 013

Cotton /
Polyester Cotton Egyptian

Cotton Flax Wool Polyester

Blend Natural Synthetic
1977 - 1979 15 67 6 3
1980 - 1989 61 201 10 1 32
1990 - 1999 8 158 3 12 6 4
2000 - 2009 116 839 74 65 64 30
2010 - 2019 163 821 65 78 57 31
Total 363 2086 142 171 128 100

0
500

1000
1500
2000
2500

"Casa Vogue Brasil"

Fig. 2  Number of articles (with description of constituent material) 
related to bedding, table and bath linen from 1976 to 2019 in Brazil, 
according the research performed in all issues of Casa Vogue Brasil. 
Adapted from [19–21]

Table 3  Number of collected and analyzed images related to bed-
ding, table and bath linen from 1977 to August 2018 in Brazil, 
according the research performed in all editions of Casa Claudia. 
Adapted from [20, 21, 23]

Period Editions Collected 
images

Analyzed 
images

Icono-
graphic 
example

1977–1979 7 113 97 Fig. 3a
1980–1989 27 448 390 Fig. 3b
1990–1999 51 701 644 Fig. 3c
2000–2009 116 2281 1882 Fig. 3d
2010–2018 94 2358 1878 Fig. 3e
Total 295 5901 4891 –
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design of flower and geometric prints are predominant in 
these fashion home products [21, 22].

Analyzing data presented in Fig. 4, the clear predomi-
nance of cotton in bed, table and bath articles is demon-
strated, being separated in this research articles made of 
regular cotton and Egyptian cotton. As observed previ-
ously for Casa Vogue Brasil data, here also the presence of 
articles of other natural fibers such as flax, silk and wool 
represents a minority. It was observed in the last year 
(2018) a significant increase in wool and flax fabrics in the 
products. Although blends of cotton and polyester are also 
fairly employed in the production homewear products for 
cost-sensitive publics, these articles and other ones with 
different fiber compositions (natural or man-made) were 
found in lesser extent in this research. These results agree 
with the market data presented in Table 1 (consumption 
of fibers of 1976 and 2018 in Brazilian textile industry), in 

which cotton consumption stands out in first place fol-
lowed by polyester fiber.

Thus, even considering that the analyzed magazines 
are for publics of high (Casa Vogue Brasil) and medium 
(Casa Claudia) purchasing power in the Brazilian context, 
it could be concluded in the same way that the preference 
of cotton articles in domestic market is mainly due to the 
tradition of the use of it in articles related to the trousseau.

Natural fibers, such as cotton, wool, flax, are predomi-
nant in the home textile world industry. Currently, artificial 
fibers are also used, including polyester, viscose, acrylic, 
etc. (Table 1). Polyester dominates the carpet and curtain 
segments due to their properties, such as tensile strength, 
resistance to the heat, abrasion and moths and mildew. 
The consumption of cotton, synthetic fibers and wool plus 
other animal fibers in the total household textile produc-
tion represents 38%, 37% and about 6% respectively. Flax 
represents only 0.1% of all fibers consumed in home textile 
production. Information on the remainder fiber percent-
age was not identifiable because its general use was not 
classified or remained unspecified in the fiber categories. 
The cotton has preferential application in various items of 
the bedding, table and bath linen sector [1].

Brazilian textile production has been increasing 
slightly from 2010 to 2014, with cotton production from 
13,140,038 (2010) to 15,745,728 (2014), synthetic fabric 
articles from 7,171,412 (2010) to 8,532,124 (2014) and arti-
cles of other natural fabrics from 442,040 (2010) to 613,265 
(2014) [4].

In the present study, textile materials applied in the 
bedding, table and bath linen sector were considered. 
According the results, cotton homewear products were the 
most present in the both analyzed magazines along the 
40 years. Among these homewear cotton products, bath 
towels have received further technological development. 

Fig. 3  Examples of: a bath towel—100% cotton; b table cloth—
100% polyester; c bath towel—100% Egyptian cotton; d bedding 
linen set—(mixed: cotton and polyester) and e blanket—100% 
merino wool. Source: Compiled from Casa Claudia (“Claudia Home 

Magazine”) (Sao Paulo: Abril) [23]: a 1979, v.12, Ed. 219A, p.004; b 
1982, v.05, Ed. 248A, p.047; c 1998, v.02, Ed.13, p.026; d 2001, v.01, 
Ed.25, p.059; e 2018, v.07, ed.42, p.109

Cotton /
Polyester Cotton Egyptian

Cotton Flax Wool Polyester

Blend Natural Synthetic
1977 - 1979 16 61 1 2 9
1980 - 1989 85 241 3 2 52
1990 - 1999 119 467 8 12 8 14
2000 - 2009 332 1274 38 39 69 42
2010 - 2018 271 1260 58 84 89 31
Total 823 3303 104 139 170 148

0
500

1000
1500
2000
2500
3000
3500

"Casa Claudia"

Fig. 4  Number of articles (with description of constituent material) 
related to bedding, table and bath linen from 1976 to August 2018 
in Brazil, according the research performed in all issues of Casa 
Claudia. Adapted from [20, 21, 23]
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Cotton fiber is often used because of the polarity of the 
cellulose, which allows the fabric to absorb water easily. 
One of the most important innovations in the manufac-
ture of yarns for towels has been the introduction of low 
twist yarns. These special yarns are spun with longer cot-
ton fibers with a very low twist. This spinning technology 
makes the towel more absorbent by providing each cot-
ton thread with a hollow core that absorbs moisture and, 
which, combined with the long cotton fiber makes the 
bath towel feel softer. In addition, cotton bathrobes made 
with fabrics incorporating this technology are suitable for 
use in hot climates because they tend to absorb better the 
perspiration [1].

According to Das [1], the most important factor in the 
consumer’s choice of bath towels is the absorption and 
then is the softness and the type of fiber. The brands 
are relative and of little importance. Regarding cotton 
incorporated into the lifestyle, 91% of female consumers 
consulted said they prefer thicker towels and 94% said 
they like their towels as soft as possible. The two most 
important factors that quote when buying a bath towel 
are absorbency (82%) and softness (83%). Consumer pref-
erences regarding fiber type were not mentioned in this 
study.

For the origin of new homewear products, besides the 
technological development and its dissemination [24], it 
is necessary to aggregate contributions from fashion and 
design, considering styles and trends. Fashion represents 
what is in vogue, in evidence and is an immaterial phe-
nomenon, with changing trends, style and design, at given 
intervals of time [25–28]. Trends are inclinations and repe-
titions of certain behavior and style. Trends are determined 
by fashion institutions, but always seek to present the new. 
The determination of trends by the components of the 
production chain aims to reduce the risk in the develop-
ment of a collection of products [26, 28].

The present study recorded and collected information 
from the Brazilian bedding, table and bath linen sector 
in the historical context (1976–2019), cataloging images 
and texts of Casa Vogue Brasil (4295 collected images) and 
Casa Claudia (5901 collected images) and analyzing the 
trajectory of textile material evolution in this sector over 
the last four decades in Brazil.

In this scenario, the association of new attributes to 
bedding, table and bath products is considered viable 
and urgent, especially in the design and new technolo-
gies applied to the products. Among these attributes, it is 
possible to highlight the need for greater boldness and rel-
evance in the effects of standardization, colors and attrib-
utes applied to fabrics, offering an innovative and afford-
able product, which can be accessible to various social 
classes. Within the innovations that have been offered 
by the market, the caution regarding the comfort and 

functionality of the final product is fundamental, being 
of great value to acquire credibility in the market. It is also 
important to emphasize the need to preserve nature (con-
scious and sustainable production structure); the rescue 
of traditional knowledge (the importance of acquiring the 
trousseau for each group in society); qualification in the 
design, modeling and finishing of products destined to 
the fashion sector; access to new consumer markets; and 
the encouragement of conscious consumption.

4  Conclusions

Casa Vogue Brasil and Casa Claudia present the most rel-
evant styles in the bedding, table and bath linen market. 
The classics are marked in the preference of style presen-
tation in these fashion home products, being predomi-
nant in the first publication flat fabrics in white color and 
embroidery as outstanding ornament. In the second one, 
flat fabrics, white and soft colors (clear beige, clear gray, 
etc.) and classic design of flower and geometric prints are 
predominant. In both cases, there is emphasis on cotton 
fabrics for bedding and bath products. It was possible to 
observe the European influence in the Brazilian fashion 
trends, employing the flax fabrics in both bedding linen 
and kitchen products as well as in the clothing. These 
products are presented representing the majority of sales 
in the domestic, but they could be non-competitive at 
the foreign market considering the price in relation to 
commodities from Asia and also lacking the necessary 
differentiation to meet these target publics. In addition, 
unlike other countries in the world, in Brazil the trousseau 
is associated with traditional marriage values, emulat-
ing aesthetic patterns from the past, in which the bride 
embroidered her own trousseau as part of the marriage 
dowry. The maintenance of these standards by the Brazil-
ian manufacturers is interesting to maintain sales in the 
domestic market, but a limitation for export products 
destined to audiences with different values and aesthetic 
tastes and with a greater disponibility of items including 
variety of surface designs and technological innovations.
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