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French texts was published in 1978, edited by James 
Knowlson. The text is contained in The Complete Dramatic 
Works (Faber and Faber, 1986). 

9 THE SITUATIO:'-< 

The situation is one of the strangest in the whole history of 
theatre. In the first act a middle-aged woman, immured to 
her waist in a mound of earth, addresses a more-or-less 
continuous monologue to her husband whose head is just 
visible above the slope at the back of her mound. Willie 
seldom speaks. When he does, Winnie responds with joy: 
'Oh you are going to talk to me today, this is going to be a 
happy day!' [po 19]. Other resources for seeing her through 
her day are a capacious bag with a motley assortment of 
possessions, including a musical-box and a revolver and a 
parasol which catches fire when she puts it up. Her sleeping 
and waking are controlled by a bell but she creates a time 
world of her own, made up of memories, quotations, stories 
and dreams, interspersed with rare dialogue. She sets the 
musical-box playing the 'Merry Widow' waltz and Willie 
joins in with the tune but she finds herself unable to sing. In 
the second act Winnie has sunk further into the earth which 
is now up to her neck: she cannot turn her head and can 
indicate feeling only through her voice and her eyes and 
facial movements. Willie is not heard or seen until the end 
of the act but she continues to talk as if he were there, 
reminding him of their romance, their wedding, the feelings 
they once had. Finally Willie emerges from behind the 
mound, an aged figure in wedding clothes, and crawls 
toward her to be received with a mixture of delight and 
other, more doubtful feelings. Now at last she is able to sing 
'her' song, the 'Merry Widow' waltz. The play ends in a 
long-held pause with Winnie looking down at Willie, still on 
his hands and knees at the foot of the mound. 
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